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OUR STEEL ENGRAVINGS, 



THE BANQUET-SCENE IN "MACBETH. 
(Frontispiece.) 



D. Maclise, R.A., Painter. 



C. W. Sharpe, Engraver. 




N the year 1840 Daniel Maclise was elected a 
Royal Academician, when he contributed to the 
annual exhibition this picture, which may be 
regarded as one of his finest historical works. 
All who have seen the tragedy well put on the 
stage will understand what material this spe- 
cial incident of the drama affords to the artist 
for exciting and powerful representation, and perhaps there has 
been no painter of our time so competent to deal with it. The 
half-barbaric splendour of the banquet-room, with its royal and 
noble occupants, even were there nothing to disturb the harmony 
of the feast, would in itself constitute a very attractive picture ; 
but the peculiar circumstances that attend the Scottish king's fes- 
tivity invest the scene with a most powerful interest. The horror 
of Macbeth at beholding the apparition of the murdered Banquo 
is depicted with amazing force ; the muscles of the hands show it 
no less than the features of the face. His wretched wife, ten- 
fold more of an assassin than himself, stands up with an affecta- 
tion of bold assurance and innocence to calm her guests, number- 
ing nearly seventy persons, all distinctly made out, and with every 
"variety of countenance, expression, and attitude. The triumph of 
the picture, however, most spectators will consider to be the figure 
of Banquo, which is indicated rather than actually personified : the 
human form is there darkly shadowed forth, obscure, but terrible 
in its ghastly indistinctness. Imagination had here full scope, and 
Art has never conveyed more truthfully the realities of an appalling 
scene. The accessories, too, have all been closely and authorita- 
tively studied, from the jewelled crown of the usurper to the gob- 
let of red wine flung, in the agony of the moment, upon the floor. 



A GUARD-HOUSE IN CAIRO. 

J. L. Gerome, H.R.A., Painter. P. A. Rajon, Engraver. 

i 

Few artists have succeeded better in their studies of ethno- 
graphy than M. G6r6me, who knows well the distinctive character 
of a nationality, and how to express it on canvas. His Eastern 



pictures evidence this in a peculiar manner ; and any one who has 
made himself acquainted with the specimens of the various tribes 
congregated in Constantinople or Cairo would be at no loss to 
identify and determine the country of which the figures in one of 
his pictures are presumed to be natives. The picture here trans- 
lated into black and white, through M. Rajon 's well-known skilful 
etching-needle, originally bore the title, we believe, of ' Corps de 
Garde des Amautes a Caire.' These Arnauts rank among the 
flower of the Ottoman army, and are found as mercenaries in all 
parts of Turkey and the Barbary States. They are a bold and 
warlike race of mountaineers of the province of Albania; they 
make splendid soldiers, but it is well known that the hireling 
sword of the Albanian warrior is at the service of any one who 
will pay for it. But it must be bribed, for without bribery no in- 
ducement is strong enough to entice them from their native moun- 
tains, where they lead a semi-barbarous life, not unlike that in 
which the free-lances of the Middle Ages delighted, and mediaeval 
bards sang of so rapturously. The Arnauts live on the most sim- 
ple diet, rarely eating meat. The national dress is extremely pic- 
turesque, and especially so is that of the men when equipped for 
military service, with the heavy turban, embroidered white frock 
or surtout, and long ornamented pistols stuck in the gay sash or 
scarf. M. Gerome here represents a group of these warriors chat- 
ting idly in a guard-house. The two figures in the foreground are 
posed with considerable ease and elegance, and the whole compo- 
sition is very effectively arranged. 



ADORATION. 



Ary Scheffer. Delt. 



J. C. Armytage, Sculpt. 



THIS engraving is from a sketch, drawn with pen and ink, in a 
free and masterly manner ; the effect is laid in very slightly with 
sepia. The engraver has aimed to imitate the original, so far as 
the means at his command would enable him so to do. The com- 
position is nothing more than a study of heads in the attitude of 
adoration, a sentiment or feeling which justifies the title we have 
given to it. It is only reasonable to suppose that a painter like 
Ary Scheffer, who in the latter part of his career especially made 
religious Art the peculiar feature of his practice, should study the 
human face with reference to such subjects ; and we fancy we 
recognise among this group individual forms and features which 
have appeared in some of the artist's finished pictures. 



AMERICAN DOMESTIC ARCHITECTURE. 



1. 




F an .architect is required to furnish for the press 
suggestions and information as to " tasteful, 
worthy, true houses — houses that are picturesque 
yet simple, beautiful without vulgar pretension" 
— he finds himself confronted with precisely the 
problem which meets him in his current practice. 
Probably his best course, therefore, will be to 
look upon his readers as persons who contemplate building — to 
strip the subject of its technicalities — and to illustrate his text with 
such designs and such alternates of those designs as he would 
furnish to a patron, who, before he can make up his mind as to 
what he specifically requires, needs to have placed before him seve- 
ral leading methods of treatment. This plan I propose to pursue 
in the following papers, perhaps increasing the number of alternates 
to suit the wider field of varying tastes which is likely to open up 
among those who seek information from the pages of a magazine. 
It is not necessary to enter into a long historical survey of the 
domestic architecture of this country before deciding on a question 
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of personal taste ; but, in making his choice of treatment for the 
self-owned house, which, whether near at hand or afar off, it is 
the ambition of most Americans to acquire, the cultivated layman 
will be most apt to ensure the maximum of permanent satisfaction 
to himself if he gets at some of the reasons which govern the ex- 
pression of a structure, and these reasons of necessity have some 
of their roots in forerunning conditions. It may not be amiss, 
therefore, in the first place, to ask the reader of middle age to 
compare the houses he now sees around him, alike in city, in sub- 
urb, and in open country, with those he was accustomed to see in 
his youth. Such a retrospection can hardly fail to leave on his 
mind the impression that the community is more cultivated in its 
perception of the commodious, the fitting, and the beautiful, in 
the building art than it was in the last generation. In the cities 
of the Atlantic seaboard the hard and austere traditions of pio- 
neer life have practically ceased, it would seem, to exercise the re- 
straining influence they formerly did, even over the wealthy. The 
accretions of real or quasi wealth succeeding the civil war, and 
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HOUSE UN CAIRO). 



D. APPLETON <ScC? NEW YORK. 



